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PREFACE

The Piano-Accordion is now so popular both for solo
work and as an orchestral instrument, that the consequent
demand is excuse enough for the issue of a really efficient,

‘comprehensive and up to date self-instructor tutor,

In addition to the necessary instructions for attaining
technical efficiency in music specially written for the in-
strument, a course of the Rudiments of Harmony in simple
language is included to enable the performer to take an
effective part in ensemble music where no special arrange-
ment is included.

The learner’s attention should be specially given to Chap.
IV dealing with the various Bass Keyboards. It will be
seen that there are several systems,and to avoid confusion
the student is advised to study the Bass Keyboard Chart
peculiar to his own instrument only.

A novel feature of this tutor is the method of Bass Nota-

. tion employed.

The book has been carefully prepared and if the instruc-
tions are followed and the exercises practised with reasonable
assiduity, it should prove a safe guide to those who wish
to obtain proficiency as performers onthe Piano-Accordion,

Geo. Scott-Wood.
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: Regular and penodxc v1bratlons of an' result in what is commonly termed Musical Sound
'~ 'The varying helght or depth’of sound is caused by the dlfference of the raptdlty of these
vxbranons, and is called the Pctch of the Smmd
v Musu:al Sounds when Wntten, therefore, requn'e certain. mdlcations, namely

NOTES-* for the purpose of determmmg the duratlon of sound
and; (@) The STAFF or STAVE

“(b) CLEFS } o e;:_preg; the pitch of the sound

A

* The Notes

Co Lo o o VB Tk£§ note, all}zaugb‘ rarely met
The Efeve o . is written thus:= ol ‘1with nowadays,is quite common
: : . . : in choral and organ mustc.
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- Semiquaver

»_'Demi-semiquaver ~
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" Table shoiving‘ the values of the. various thqs.;, in rejl;ation'
‘to one another ‘ S | o -

| P—— <] SEMI-DEML.
SEMIBREVE SEMIQUMRSlWWQUAms SEMIQUAVERS

" lome o =Two d=Four & - ‘.-;igm,db_-ﬁigte'm qh - ’_'rmr'ty-two"ﬁ - Si.xtj-t_'oufﬁ |

Nowdirw 4 oo Derie D v § i D
C leedime & e}
| One ) .';-‘.-o_ﬁ'_z ‘-Fw\ﬁ .

When more than two quavers, semiquavers, démi»semiquavers, or semi-démi-semiquavers come
together they are cénnected by a horizontal bar or bars, as the case may be, instead of being -

written with separate tails:- viz:- mj ﬁ etc. This method of linking or grouping
~ the notes is utilised to simplify the reading of the music in time. . ‘ .

~

 The du'raf:ion of a note is _ihcﬁe&ézd -by adding one or more dots after it, a single dot aug- ;’

L mémir_ag its value by one-half, and~m;p dots by three-quarters. '

.Hence:- J - Gl + J -3 Cl_'otch'ets."
or J"=_J+ cbeQuayefs |
| Similarly de-deded) = 7 Quvers
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- Examples:- (a)- :F —

The same rule apfli.gs‘,-‘_iwiha‘_tevéf number of notes are tied together, e.g:—

i
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The prolonged sound is ¢qual in durauon to the collectwe va‘hms of all the notes so -
tud together. N ; ' . i | T

Rests

 Silences in music ate md;cated by Rests, Whlch correspond in duratxon to the notesb S
whose names they take. o

- eg. B - - Y or Y | o
Semibreve Rest Minim Rest Crotchet Rest Quaver Rest .
‘Semiquaver Rest Dermi- semiquaver Rest Semi-demi-semiquaver Rest '

[

- Dots increase theduntwn of rest_é in the same manner as in the case’ of notes.

[



‘The Staff landf-s:Clre,fs'
The “Great Staff g consists of 11 lines and the spacea above and below them. ’!'he followmg
~example shows the range “of sounds, in a,lphabetxcal order, comprxaed wathm the hm.xts
~of the “Great Staff” ' o o

\ B . . . . )
- o FN N - . e o N . o . A

CDEFGABCDEBFG

X\ ) €5

FGABCDEFGABC . | IR

\

‘ "NB. Although thxs example is perhaps a tnﬂe xrrelevant thh tegard to -actual Piano-
; Acccsrd:on music, I’ have included it merely to show the compass of sounds on the Great
Staff and a mental note of this will be beneficial to the student later on in the method. o
The thick line with” the note marked Middle C on it (so called because it is the note
nearest the middle of the Pianoforte Keyboard) is represented on the anno Accordion

R.H. Keyboard by the lowest C on that keyboard.
1t is obvious now that the Staff is utxltsed to indicate the relative p1tch of the various

| notes placed upon it: but to indicate the. defmzte he1ght or depth of any sound, certain
signs called CLEFS are -necessary (This word “clef” is derived from the French clef"

-mmg a key) Ca

: am thrae dlftdem kmdo of clefs, viz.-

The Gd,f, ) '(T;reble' clef)

)

» , ‘ B ‘sometimes written H _(Tenor, Alto. and Spp,raﬁo_ clefs)



Treble Clef L o
' 'Ilreble Suve . ,

-~ Middle c- { e : = S, Midﬂc c
| B Srrians PRI R
- ©-. - Brace T Busswe -

"It will be seen that the two staves are connected b[y'a stgn called a Brace, and -unless

%p@ecmlly indicated otherwise the notes in the Treble Clef are played thh the nght hand,
d those in the Bass’ with the left hand. .

The notes on the two staves controlled by the Tuble and Bast Clefs are as. follows-

an}.

" LINES ., . SPACES
1st 2nd 3rd 4th 5th st 2nd 3rd 4th
: = - = x_v“‘ﬂz,.—:.:- s
TREBLE —— e
L E G B D F |[F A C E_
“ o Middieﬁ (!;‘...4.. RN . - {.....;.. ‘, s L ,
' B LINES | :“_-SPACES
BASS = e e — |

G B D F A A C E G
1st 2nd Srd 4th. 5th st -z_q_d: 3rd 4th

A :wldle Cis equ:-dlstant from the flrst line E on the Treble Clef and the flfth lmeA
he Bass Clef, and is written on what is.called a LEDGER LINE. .

ther notes above and below the pitch of those on. the staves are mdxcated by sxmxlzr
‘linés, and-the spaces between them, e.g—

BCD
n'@‘n




Sharps and Flats

KEY SI»GNATUREIS:-A When a sharp, '(Writter,i ﬁ) or fiat,. (written by is. placed
immediately after the clef all the notes of the same mame occurring during a ’composiiion
are sharpened or. ﬂattened unless otherwise mdzcated, or until the Key signature is

clmugcd e. g

A

: signifies that 5111 F % are to”be . sharp-

: % s’fgniﬁes t'hat .51"1'."-_3’3" and E’s'ra'r,c'to-h'e flat

\

L,

~

Then agam, it is sometlmes necefssafy to temporarlly sharpen or flatten a note. When
thls does happen the sharp or flat is placed 1mmedmtely béfore the note a.nd is. called
an ACCIDENTAL : . v P

For instance m the followxng example~ ' o -

-
=d

" it will be seen that all Fs are to be made sharp. The astenska denote the a-cc1dentals.

'f_’.&n accidental holds good . fur one: bar only, (unless contrad.tcted in the same bar) and-

- if the composer denres %he sarne note to remain sharp or flat in the next bar he will *

| “;.repeat the sharp or flat sign before that note. In the third bar the Bb is restored to BI| |
_"- and sometlmgs, as in th:s case, a. natural sxgn 1n brackets is placed ‘before the note
"-.f':to act as a remmdcr that the note should assume its natural form.  Again, if an
B accidental is to npply to notes of the same name, duf in a dszerent octave, it should
be mdlcated agam in. tha:t partlcular posxtxon.-— e.g. ’
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SHARPS AND FLATS = S o

T
; orr‘

' Wholef_ tone: | 'Semitonct' . I Semitone _"g. '
i I Loy - - - N sl
: Vol 7-'“.' - ﬂ'

—  —

c D FG A B

The above dlagram shows one actave of the R.H Keyboa:d of the anno Accordion and the

. sounds represented in order by the white keys. ’
“ The distance between any two white keys whcn a black note comes beimen is called a

" . whole tone.

""" There are two instances in the octave where two white notes come togethcr with no black
“note between, (i.e, between E and F and between B and C) These distances are callgd

semitones.

.. 'The black keys represent the sounds lymg at a'distance of a semitone above or below the
-ad]acent white keys, and are called shkarps and ﬂats ’ . "
~ - -Other Chromatic stgns are the Couble- Sharp(written x),and the Double-Flat (written H’).

TABLE -

- . 1. . i

kA Sharp raises the pltch of a note one semttone -

b » FTat lowera » 2 B o»w » » »
- b » Natural cancels the effect of a previous sharp or flat : :

‘- %X » Double-Sharp raises the pttch of a note two semitones or one whole tone
. bb» Double-Flat lowers » » » » » =» » < » W »o»

_ In contradxctmg double- sharps and double flats, two methods can be employed
+ For instance in order to lower a double-sharp by a semitone, to a stngle sharp,
could be wrttten either of the following ways:- '

= ﬂ“ §m =

-,

(OOF

,~ Stmﬂarly, in order to raise a doable- flat to a smgle flat, either of the follamng
ethodx is. ut:hsed- : - : : Tt e T




—_— Tlme Value and Accentuatlon L
(Embracmg musmal punctuatmn)

TIME in music, is the groupmg of aounds mto sets by mei‘ns of accentuation.
For instance, in any melody, certain -sounds are accented mdre strongly than others,e.g.

Without these accents music ‘would be vague, and in order to mdlcate their exact posmons
" in the music, perpendicular lines are placed xmmadiate‘ly before them— from top to bottom
of the staff. For example the above passage would appear as: fo}}ows — -

@?

These perpend:cular hnes are called Bar-lmes and the music contained between any two
successive bar-lines is called 2 Bar or -Measure of musxc But, in analysmg any bar of the
above example we discover that each bar contains three quavers, or their equxvalent and to.
convey to us the pamcular kind of Time in whxch thé muslc is wrxtten, ‘we must needs have
a Tima-signatare R , . o '

o The txme-szgnature con31sts of two fzgures, an upper and 2 Iower (vxz i‘ -3 4 § etc,) and Il

| placed at the begmnmg of a composition, unmedtately after the Key*sigvzature. e.g

_ “The top figure shows the number of dzmsums or bea{s in the bar and the hottom fi xgu.re

states their specific quality, or value, :
_ The foundation time:signature is /g, (often written c) “This is frequemly termed Common,
se and {ndicates that there are to be fom’ crotchet beats in a bar, Sometimes the time-si ire;;
18 d by a small ‘perpendijcular line, viz, €. This indicates that each bar should
coumca‘ two minim beats in the bar instead of four crotchet beats, the. accents falling on’ th
_ crotchets ¢ is sometimes 1ncorrect1y called Aila Breve Tlme, or correctly Cu

‘-When each heat of a bar is dzmszble by two, (ie. when it can be represented by
. of t.he notes 1mmadiately smaller in value) the txme is called Szmple




R AR A

¥

» ! - . o

%, or. two mlmm beats m 2 bar, . f:

. It Wﬂl be seen that in each -
Z, or two. crotchet beats in a bucase the numerator of the
/ A - fraction is divisible by fwo

g or two quaver beats'in a bar

~Simple _D&gle Ti

g,*or‘- three' mmbatsma bar .
In each mse the numerator of

,. or three crotchet beats in a bar -
A O A ERT emAl r the fractm is divisible by fhree

g’ or three quaver beats in a ba*t )
'%. or iour minim beats in a bar

(This is correce“Alla Brove™time because
the value of onc whole dar is equn} 0 onc Brev

% , O four crotchets beats ina bar

%, or fcur quaver beats ina bar N

S#Eék'Qu;dmh"Tim Stamgle Triple Time

In each case the numerator of
‘the fraction is divisible by four

When ttw beats of a bar are. dotted, the tm&e is called Compound and in a similar manner to»_
le Time we have Compound Duple Time, Compound Trlple Tlm& and Compound
Q_nadmplg ‘Time, the more: uaual t:me-sagnatures bemg.a--

_2,' or two doited minim beatu in a bar

g, or two du’ited crotchet'b'eats in a b.ar

?6’ or two dotted quaver beit's in ‘é a'b‘ar ) R )

-_,9 or three dotted m:mm beats in a bar L ‘,_

4’
_ g, dr three dotted ';f,otchet 'be'gt{'s, ifn a bar |
1 19 , OF three dotted quaver beats in a bar o

T n

12 o four d’otted ‘minim beats in a bar ced
) (One mei*y inm vm’h thit ﬁmalxnuure) : .
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_' Written

Abbrev1at10n Signs
The sign ™\,(called a Pause)over or undera note or rest means that the note or rest has to be
~ prolonged,and the amount of prolongation is left to the discretion of the petformer.
Sometimes the words Lunga pausa (long pause) are written over the pause sign. This means that

- the pausé is to be of much longer duration than the ordinary pause.

The words Da Capa (often written D C. ) mean that the oomposmon has to be repeated from the
{ commencement.

The words Dal Segno (often written DS )slgmfy arepeat from a sign marked .

In both cases bracketed above the repetition is continued. until the word Fine (the end) occurs.
Sometimes the finish of a composition is shown by subantutmg a panse for the word Fine over
a double bar. _

A double oar,g,marks the finish of a stram, ora section of- same In vocal music a
double bar is often used to slgmfy the finxsh of a partxcular line of the words '

" The following two signs e
‘music written between them shou : T
" When, after repetition of a passage,an alteratlon of the fmlsh is necessary, it is mdlcated in

the fo?lowmg manner. Vlist e W ‘ood thne\, 1

When the repeat is made the bars marked 2nd time are substxtuted for those marked lst txme '

1st time) and (2nd time) when expressed in Italian are written (Ima volta) and (2da volta) respectxvely
82" . ‘This sign means that all notes which fall under it are to be played an 6ctave higher

in the treble clef. 8§92 bassa under.the bass staff-indicates that such notes. are to be piayed an octave

lower." Usually,whm the composer desires to return to the ordinary pitch, he w:ll write the word

loco. If not, the cessation of the dots suffices for this purpose Lol

=

, == The curved lme,(called a slur)over the notes, mdlcams that the fn-st note should.

be. pl:;red with additional stress and the second note made hghter and shorter

Notes which have to be played in a short, crisp manner are indicated by the word staccato, or
merely by placing dots above or below them. =

Mezzo-staccato (written ~7.~.) means that the music whxch falls under: thrs stgn must be detached,
but not made so short and crisp as staccato (half-staccato approxxmateiy)

Other Abbrev1at10n Slgns

!
1
. o
a
=T - AP
—1 /i I el g -
- ‘ —5 J-!HJ--‘_J--_.A--
-—- T T — - T — -

(a)

Played

K.P & CO.Ltd.3981
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Short chtlonary of Musmal Terms

Indlcatmg speed
Adagio, molto adagio................ Slow, very slom

Adagissimo . Slower than Adagio

Allegro . Fast, lively o

Allegretto.._......... e NOE 30 fast as Allegro

Andante — .. Moderately slow

Andantino...... cerrerserrrsnnene. INOE 50 sIO® as Andante

Grave : Grave, solemn

Largame‘ntc;“;_m ' : Slow, broad

Largo B o ~ ' ' ,

Larghetto ; <. Not so slow as Largo

Lento........ - e Very slow .

Moderato..... .. At @ moderate speed

Presto - o < Quick, Iwely s

Prestissimo. Very quick, very lively ,

Vivace... . Vwacwusly, Iwely, quickly
Indxcatmg modlflcatlon of speed.

Allargando , - Decreasing and broadening the :pud

A tempo e SO { 211 T4 ,

Ad libitum — i g [

‘A -piacere o ‘ ... Pointedly, or same as Ad Isbztum

Doppio movimento.

At double the pace
- L'istesso tempo.. ‘

- In the same time

-Meno Allegro.....orlonicurrnmiin L35 quithly
Meno mosso terseriescteemsnmnsioseien S SOWOEY
Piii mosso......... — ... Quicker
Ritardando (ritard.)] i e Inimep -

' Ra llentando (rall) =" :Gelltmg slower
Ritenuto (rit.) ... e’ Slower, held back.
Accelerando (accel ).......orrwrrrn.... Getting faster
Stringendo..:....; ...... SR— rrtvssssnsaseas  Pressing onwards

‘Ex-pr'esswn marks’
Crescendo (cresc.)or —=== ... Getting louder

- Decrescendo (decresc or T gl
. GEEHE ?
Diminuendo (dim.) etting softer

Forte( f). ‘ ... Loud

Fortissimo ( f)... — O T

S S rereerwr LOUdeT than Fornsumo

Mezzo-forte (mf) .. Half-loud '

Mezzo-piano (»q;\ .. Half-soft

Piano (p). ; Soft X C R
‘ - Pianissimo (zp)...- Very soft ' o . , :
‘ (2pP) e SOfter than P:amsuma R
) - Dolce : st guonensiesmamestaty .. Sweetly _ :

Calando...... R ereiives DeCPEQSING S SRR

Morendo l o o : o ' DRl

Perpendosi Getting slower and softer -

Smorzando ) SRS
- Forte piano (/@)
St d 5 ¥
orma BT
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Other terms indicating character or manner of performance:

Affettuoso Affectionately
‘Agitato Agitated . . ‘ K
Amabile . Amiably e . IR
Amoroso... Lovingly O RS
Animato..... Animated ' ' .
Appassionato....... . Passianately, full of pasmm |
Ben MATCALO. ... oariciieicmenesie Well marked - -
Brillagge.. ... .. Brilliantly.
Briaso . N
: Vlgoroso} : Wzt]; vigour. .
Cantabile or Cantando.......... I a :mgmg style
Come prima..............;;......-,..'_; .......... . As'at first '
" Coda ... For concluding a movemcnt .
- Con amore , Witk love - Lo
- Con brio... . With brightness
~ Con anima With soul
Con. moto.... . With. awtum )
- Con spirito.... . With spirit
Deciso........... - With decision
Doloroso ' Sbfrowful
Graziogo... -Gracefully
Giocoso........- Gaily, in a jocular manner
Grandioso.... Grandly - ‘
. Impetuoso... ... Impetuously
. Legato Swmooth
- Leggiero o Lightly
Maestoso ... Majestically
_Maggiore.. e Major
Marcato.......... e Marked
Minore.. W
Molto. - Muck
- Mosso or .Y 3 7. YO—— . (.} 12
Pastorale R In a pastoral style
Pesante _ Heavily e -
Poco a poco.. e Little by little .
Pomposo.........c..... Pompously L S
Replica.. Repeat - o o
~ Risoluta. ... Resolutely o
Scherzando..... < In a playful manner
Semplice........ . Simply o
Senza Without ‘ ;
Sostenuto..... Sustained. o S R
Sotto voce -Under the voice ' o
- Strepitoso .In a boisterous fashion
Tempo rubato Robbed time
‘Tenuto- . . Held, sustained S T
Veloca.... Repidly .
‘ Wstb mm:tty L




