S | Chapter 8 R
o - The Piano Accordion as it should be used in Ensemble work -
R - (for dancing) = e

The Piano-Accordion, when played artistically, is an invaluable asset to the Modern Dance Band, -
~ One cannot speak too highly with regard to its immense rhythmic value in the playing of Fox-Trots,
and in the performance of Tangos, especially it is just the correct instrument to create the desired
atmosphere. - B N | o o
- 'The usual commercial orchestration unfortunately does not include a'special part for the Piano.
Accordion, but after a little practice on the method of ad justment of the Piano part on which I am
about to discourse, the student will find but little difficulty in reading from the Piano part at sight.
Modérn Dance Music is, generally speaking, written in very simple harmony, and the student
-, Will rarely, if ever, happen upon any chord ‘which he cannot conveniently analyse -and play on the
" Piano-Accordion. S o '
If, at any time, he is in doubt as- to the nature of the structure of any. chord, a little reference to
the Chord Chart in the preceding chapter should suffice to enlighten him. _
The laborious and totally unnecessary method of picking out a melody and its harmony, note -
. by note, should be abandoned and replaced by the more efficient and musicianly one of studying

the’harmonic structure or structures in each bar. By that, I mean to visualise each bar, not as a .
series of single\notes, but as the series of chords from which the single notes are derived.
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In "twhe aﬁove example, the first }baf is based on the Common Chord of F minor and. its o
- inversions and the second bar is based on the Common Chord of Bb minor.
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® riano{|

- Thé,;first,"bar'of the above example is based on the' Common Chord of Ab major and the

.},:'v'f“sfefco'nd”‘barbon the chord of the Dominant Seventh of Gb, or Db Seventh as it would be
~called in connection with the Piano-Accordeon. o
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In Example ®) :— S R
' The first bar is based on the Common Chord of F major
» second s ” » » » Chord of C dominant 7th
oo thitd. » »  » h » » 'Chord' Ole ‘dominant 7th
» fourth » » » »o» ,,Conimon Chord of Bb
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Bar- @ { The first half is based on the Common Chord of A major,

1

» second » w. » » » Chord of E dommant 7th &
‘Bar ® The first half is based on the Chord of A dominant 7th
n second » »_ » »n » Common Chordof D major)

InExample@- - . o g

B ar @ { Thé first three quaver beats are based onthe Common Chord of E major . |

The fourth quaver beat is based on the Chord of E diminished 7th -}

o Bar ® { The first three quaver beats are based onthe Common Chordof B minor: }
R =1 The fourth quaver beat is based on the Chord of E dominant 7th

" Bar .{ The first three quaver beats are based on the Common Chord of A major,

Thc fourth quaver beat is based on the Chord of B donumnt 7th i

", ',.;'.‘1«

If the student follows this study of chord analysts he wnll find how stmple it is ¢
adjust any ptano part to suit the Piano Accordion and at the same time obtain’ th_
accurate chordal effects in the Bass 'Accompamment.,. ‘. 23

He will also learn to read. and memorise music twice as qutcldy and accurately as’ t"
- student who pictures music as & series of single notes. ‘ g

The Piano Accordion,when used for dance work, is essentxally a rhythm mstrument au&g
the student should rarely deviate from the method of developing a steady rhythmic foundation.:
' on the Bass Keyboard and of leavmg all embellishmentsto the Right Hand. :
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_ On studymg the orchestnl pxano part of any 'ngo,
| :of the. chords in the Left Hand acceinpamment.

~ little’ difficulty withi the Left Hand-. but,
dxfflculty,

the mdeﬂt wxll observe ‘the consmtemy

It is va:ous, therefore, that he will expenence

although Tangos seldom present any great: techmcal

they nevertheless demand that skxlfﬂ treafment and dehcatesse,

so chg;actensuc of~
the true muszman. o a

There are two dxstmct types of T namely, the ngmtine and the Parisian, each one -

‘ "bearmg its own partxcular. rhythm

~

@ PARISIAN k";i_jrrm; () ARGENTINE REYTHM

(a) In the playirrg ofthe Parisian Tango, an even fmf-m-the-baz rhythm should be, generally
speakmg,

mamtamed throughout the ,only permlssxble types of varxatxon bemg found in an

: (b) The Argentme Rhythm should be regaxded more or’ less, as a two-m-the—bar measure,

i-the accents fallmg on the usual fxrst and thlrd quavers, e.g.,‘ : > - ,> _




‘The student must safeguard hlmself against monotony of repetition and endeavo»a i

“to instil in hrs audlence that insatiable desire for more which i is, in itself,ample reward

for any trouble ‘he is lrkely to take w1th regard to arrangement of the plano par

‘provided for, his use.. o T o .' .

‘He must also try to develop any gtft he has of extemporrsa’tron and avoid donb-_;
lmg on the melody w1th any other mstrument in the orchestra, exceptmg, of cpurse,
on' rare . ‘occasions, when ensemble in unison is desirable. | -

: The first type of embell:shment ‘which I propose to 1llustrate is based on lxttle

— scale and arpeggxo passages. (See example A) _ .

The student should practlse thxs embellxshment slowly at first and mcreaso the

tempo gradually when he feels comfortahle ui its executlon. The tempo for the present

~, rday Tango is- approxrmately 28 to 30 Bars per mmute (M.M ¢=56to 60)

| " The student should also pay partrcular attentlon to the phrasmg and endeavour to

: 'tplay tﬂhose notes marked staccato ‘as short as poss;ble. i ' ' 3

T’ms type of vanatton is effectlve, neat, and unobtrustve if played m f only, and can

: be used wtth any. other mstrument takmg melody The octave coupler can be: used ad":

‘ -”hb but the movement should flrst be pract:sed thh the coupler m tl‘eOFFposltxon The_

bellows should be functioned freely and easﬂy :

i

A useful embellxshment and an. éxcellent study on repeated notes 1s found m
flExample ‘B. % N S S A R

The studen? should watch the accénts, phrasmg and flngerlng, The counter.
melody;if | the Sth 6th 7th and 8th Bars should be played legato. 0ctave coupls.
should be used ] Lo T e e T .‘ ;
He should also note the movement of the bellows 1n thxs e:tample. The ftrs
_?hrase is’ commenced thh the bellowsym a closed posltton and lnflated sharply‘
:"'on each beat in the fxrst bar to obtam the xaccents. ".'They should be del‘lated m th'
cond bar and mflated in. the th:rd m a smular fashlon._;}; R

;-,

. ‘-he fingertng shown should» :
s ‘ and 8 'should be sustamed wmth
eastly and coupler used ad hb

PR



TANGO

Ex. A

~ACCORDION
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o FIFINETTE
| (TANGO MILONGA)

- Ré_spectfully dedicated to Mr. Jay th'ddm
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