Chapter 7
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In the above example of - Harmony thiere are four parts. 'I'he top and bottom parts are. called t!'f
' Extreme or Outside parts and the two parts' between are called the Inner parts: - 3

In choral music the- different parts (i.e., Treble, Soprano, Mezzo-Soprano, Alto, etc,,) are usuall"‘\,
. written each upon a separate staff and placed one below the other. This is called writing in OPENg
‘SCORE. In ordmary hymndunes, for 1nstance, three or four parts _are placed on two stavéﬁ*
* only. (e.g,the above example of Harmony). This is.called 'SHORT SCORE. Notice. how the:,

. stems of the notes of each part are all tumed extherl upward or downward in order to dxstlng i %
_'-one part from the other. N S S I R

Intervals

A Consonant Interval (or Consonance) is an mterval whxch is complete in 1tself 1s pleas&nt to-
:,'_:-hsten to, and does not require any other special mterval before it or after it :
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4Ifﬂ thé student plays each of the above examples separately he will find that each by 1tselfd
roduces a satzsfdctory effect : .
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A Dissonant Interval (or Dlssonance) is a combmatton of two notes which, when. played
together, produce an 1ncomplete effect A stsonanoe requires some other specnal interval to follow,
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If the student plays each of the above pan's of notes he wxll find. that the effect is most unsatis-
factory and incomplete.

'But, if a Dissonant Interval is followed bya Consonant Interval the result is defmxtely
satlsfactory and complete. ' ' '

For mstance, the above examples of stSonant Intervals might be made to appear thus:- |
® ©®© ® ® ® ®
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This functxon in Harmony is called a Resolution, and the Consonance whlch follows the
Dissonance is called the Resolution of the Dissonance. :

A Dlssonant Chord (or Discord) is a chord which contains at least one dtssonance among the '
intervals made between its various notes. That is to say, it is a chord in which two or more notes
form Dissonant Intervals with each other, and which requires some special chord to follow it.
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Examples of Discords:— _; g_ i .‘

But as before, if each of the above stsonant Chords is tesolved by a Consonant Chord, the result
is dec1ded1y satisfying to the ear.
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Intervals ar? alw@ys reckoned upwards from the“name note? For instance, the" t}urd of C’ means
the third abore C, the name note being always counted as the first note of the Interval. Thus C to
~E is called a third because it contains three.degrees of the scale of Cc tmmedzately following one
another, namely C, D and E. : :

When an interval is intended to be reckoned below the“name note”it is always stated so.

’I'hus C to A immediately below is a thll’d and Gto D 1mmed1ate1y below is a fourth.
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The first degree of the Scale is caIled the TONIC or KEYNOTE

| Degrees of | the Scale

Note to the Tonic.

» second » » » » % W - 0» SUPERTONIC
» thild » » ». » » » » MEDIANT-
‘ » fourth » » » » » - » SUBDOM!NANT
- » fifth = » . » » » »  » DOMINANT. -
» sixth » » » '» » » —» SUBMEDIANT -
. : : (or SUPERDOMINANT
» seventh » » » =» » »° » LEADING NOTE
o (or SUBTONIC)
~ : . OCTAVE
@ @ D ® ®. =@ R
X -
'I’ONICL' KEYNOTEl MEDIANT. " DOMINANT l LEADING NOTE.
: ‘SUPERTONIC SUBMEDIANT (or sun'romc)

~ SUBDOMINANT

In these two cases the mterval is only a semxtone
~Any mtervﬂ smaller than an octave is called a. Simple Imterval,and zny larger th

an octave is called a Compound Interval. -

A Compound Interval is then- composed of- the Sxmple Interval to whu:h it is relateé;ﬁ,'
plus the Interval of the number 7 (being the seven degrees of the scale) o /.»

lor SUPERDOMINANT) ,

3rd— C to E.
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70
S Slmllarlya 9th isa Compound 2nd
Rl  anllth» » » 4th
R . al2th» » - » - 5th
5 : . al3th» » o » -~ 6th
- and a 14th» » » 7‘th

“The next interval is called a“Double Octave’ not, as orie would imagine,a “Compound octave” |

' But,to obtain greater accuracy, intervals are descnbed by certam ad]ecnves, namely Perfect, Major,

: Mmar, Augmented and Dzmmxshed o o

The umson (1e, ‘ ) the 4th Sth and 8th: mtervals are called “PERFECT” and the 2nd,

3rd 6th and 7th“MAJOR” C IR
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and an mterval Wlnch xs a chromatlc semxtone Iess than a N’a]or Imerwl is called a Mmrlnterwl The o

- same adjectlves are utllmed to descrxbe Compound Intervals _ For _~m;at.;mce 3 =, is called a

Major lOth, and % =, i8 called & Mmor ISth and so.on..

A Dn'mmshed Interval isa chromauc semltone !ess than a Perfect ora Minor Interval those more o
! ,_,frequently used bexng the dmzmsi:ed Srds, 4ths, 5ths and 7ths, espec:ally the latter.

Invers ions

Whm the relatwe posmon of two nohes is changed by plwng one of them an octave lower or lugher L
than before, so that the Zower one. becomeb the: upper, and. the upper one becomes the Zozr:er, the mterval e
thus formed is said ‘to be INVERTED ' . _ _ e

R Example : — ,ts a Perfecx Sth but, by placlng the C above G thuaw =

' 7 ‘and v,formi_r'i-g .

the :nverszon; the mterval becomes a Perfect 4th ' S
" 'The number of the'i inversion of an interval is to be found by subtracting the -number of the B
mterz:al ztself from nine. In the above example (9 5 4) 8 - |

Rule- Perfect mtervals remam perfect when mverted
‘ " Major- mtervaia become minor When mverted
5 :Mmor intervals become .major when inverted. -
. ' 'Augmented xﬁtervals become dsmmshed when 1nverted.f.;l__'i_f
s 'mmxshed mtervals become angmented when mverted.j“ : i
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Chords
A chord is a combmatxon of not feWer than three notes, and that chord whnch is most:
frequently used is called the Common Chord.
. "_l'.he Commc_m Chord is c,omposedvof:-_‘ a

THE ROOT” { the lowest note upont which the chord is built
‘ ¢or the note from which the chord takes its name)

+ a major or minor third above the Root.
‘a perfe_ct f:f#h, aboye the Root.

_MAJOR COMMONCHORD = MINOR COMMON CHORD

iur " Tﬁ' ; : : (e % . :%

B BRE S S S S =% —t—e =]
ROOT POSITION 1 2nd INVBRSION ROOT PéSITIdN; 1 2ad INVBR.S!ON

- st INVERSION o ' 1st INVERSION

There are five Common Chords whlch are generally used in the MIJO" Key and these are; the
chords of the TONIC, SUPERTONIC SUBDOMINANT DOMINANT and SUBMEDIANT.

THE MAJOR COMMON CHORDS ARE | THE MINOR COMMON cHgiSRDs ARE
" TONIC .  \ o ‘
Chords of the - _ : Chords of the 1 and
| and o SUBMEDIANT
,suanomNAN'r ‘ -
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A chord containing only three notes is called a TRIAD.

Every common chord, therefore, is a TRIAD.

Takmg the ordmary diatonic scale’ of C MAJOR and formmg above each note of t_:
scale 2 TRIAD, usmg only dxatomc notes we get the result:-

TRIADS

TONIC - DIATONIC SCALE OF C MAJOR | TONIC (Octave)
SUPERTONIC | ‘ ~ . | LEADING NOTE
MEDIANT | - SUBMEDIANT
'SUBCOMINANT !
DOMINANT f

7

and so prove that the Common Chords of the TONIC, DOMINANT and SUBDOMINANT

o a

viz.:- % ? . % — — ] -are Major Common Chords -~ -
| TONIC DOMINANT SUBDOMINANT

and the Cammon Chords of. the SUPERTONIC and SUBMEDIANT

viz:- % F _& jﬂ - are Minor Common Clzords
| o e , _
' 'SUPERTONIC SUBMEDIANT
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~ Principal Chords used in the Average Composition

A

for the Piano Accordion
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