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General Description of the Piano Accordedn

1 v »

The main features of the Plano Actordlon are lcated on the accompanying diagram. It “
: “would be adv1sable, therefore, for the student to refer constantly to this diagram for the duration
""of this chapter, in order to acquaint’ himself with those features. "

. 1THE RIGHT HAND KEYBOARD :'.:rh'e K,eyboard for the right hand is similar to that

f the organ, the only differences being that the Piano Accordion Keyboard, when in a playi;ié;‘
‘Gsition, is almost vertical, the Keys are shorter and n-arx"dwer, and, of cbursé;me mgeisconaidéfs"-
bly less. (A diagram depxctmg the ranges of the vanous anno Accord ton R.H. Keyboards app%rs
ge 20,

.THE’BASS OR LEFT HAND KEYBOARD This Keyboardzssxtuatedontheleft sxde o
the Piano Accordwn.(A detzuled account of the Left Hand Keyboard appears in Chapter 4)
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5 SHOULDER STRAPS:~ The instrument, when in a playmg position, is suspended by

two loop-straps, one which loops on to the r1ght shoulder and the other on tothe left shoulder.
These straps are adjustable | '

6 LOCKING STRAPS‘-These short straps are located at each end of the instrument and
are there for the pupose of preventing the bellows from being damaged when the instrument
.is not in use, When the beliom are compressed and the locking straps fxxed the mstrument s
at once compact and can be hfted w1thout fear of damagmg the bellows.

‘7 COVER FOR RIGHT HAND KEYBOARD AIR-TIGHT PADS:-ThJscover,altlwugh .
it looks purely omamental,u fxxcd on the Piano Accordion for a very definite purpose It

prevents any dust or grit from gettmg under the au'-txght pads and also acts in the capamtyof '
a sound dlstnbutor It is easﬁy detachable

A Hint

If, at any tlme, your instrument should develop 1ntemal trouble such as, reed* huskmess,”

stxckmg pads, au' leakage, in fact anythmg pertaining to the inside mechanism, you would be

well advxsed to take it at once to an expert repairer.

The mechamsm of the mstrument is very delicate and much serious damage could be done

to it in the hands of an mexper:enced person. . -




" How to hold the Piano ACCO_rdion

STANDING POSITION

SITTING POSITION
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How to Hold the Piano Accordion

The Piano Accordion, if played standing, should be held in.a shghtly slantmg posmon, ie,
- the-Right Hand Keyboard should lie at an angle of apprommately 25 from the vertlcal The
»‘ weight should rest principally on the chest. ’ SR

. To obtain ease and comfort in manipulation the player should stand fmrly erect. . Obviously
& crouched stance would tend to tire the player, for instead of the welght bemg evenly dlstrx-_
buted across the chest, it would be transferred to the neck and shoulders R

- The Piano Accordion, if played sitting down, should be. held almost verncal Wlth the Iower,
. end of the Right Hand- Keyboard restmg on the rlght thlgh R

R  The Bellows ~

The correct method of “blowxng is a subject of vety considerable 1mporta.nce The bellowa
should be extended fan-wlse not hortzontally T S

-

BACK VIEW Heyboard
| RA.

- ngh even,flowxng mflatxon and
es to make up expresstve playmg depends entlrely,




The Hands R

- The Piano Accordion is played with both hands. The fight hand r;xanipuktes the right
_-hand Keyboard.'_ The left hand is drawn through the left hand strapand manipulates the Basses
" and Accompaniments. The system of fingering which I wish to employ in this method is as -
- follows:— T s : N

1 signifies the use of the 1st finger (Thumb) -
© 2 s » » » » 2ndfinge .. T
3 » » ;"" » » 3rd fi;nger“" | - o V
4 4 » » » » 4th finger
5

" »w o » » » » 5th finger

~to signify the use of the thumb.

|  This will dispense -with:the old ‘and'_."somewhat confi;sing metilod'of using a cross (+)

>

Al five fisigers ace utilised in the’right hand, but the thumb is"fever used in the lefi
hand. .o G A e
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Compass of Two O,nﬁ«o Piano Accordion K |

Compass of Ewb??o.no&won with Two Octaves and a mm!..? .

Compass of Piano Accordion with Three Octaves and a Third

0&@33. ‘5 Chromatic Form, of the Right Hand No%uom_d mgﬁsm the m.::, Ooa_ummm of the

<mno=m Piano Accordions, w:a how to fi Smma the Chromatic moﬁm
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